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A WALK ON THE W LD SI DE

art, biodiversity and clinmate change in spatial planning

#1: Making the argunent for art
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SUMVARY / PRQIECT | NTRODUCTI ON

‘The teaching of art is the teaching of all things.’
JOHN RUSKI N QUOTE

| MAGE: PHOTO OF HAM LTON ROAD BACK ALLEY - MANCHESTER

map becones seei ng
crystallise and then dissolve
ti me becones being

Foxes rummagi ng in dustbins, cats and rats fighting over fast-
food debris, insect infestations and buil dings succunbing to
the ravages of trees, fungi and ivy. O, the sweet song of a
bl ackbird sat on a TV aerial, wldflowers swaying across
redundant railway tracks.

A Walk on the WId Side will explore the conflict between
nature and culture through an expanded urban aestheti c. Set
agai nst the continuing civic politic that proclains dom nation
over nature (the sane enbedded Moderni st ideol ogy that
excludes cultural diversity) this project will help to define
and pronote participation in spatial planning. As we face the
realities of climte change, how will our built environnents
and lifestyles cope with accelerating tenperature shifts,
increasing rainfall, storns, flooding, droughts and the

m gration of species in search of habitats for life? WII we
of fer ecol ogical refuges, or try to fight plagues and

pestil ence of Biblical proportions? Wat are the creative

ur ban opportunities for A Wil k on the WIld Side?

| MAGE: PHOTO OF TREE GROW NG OQUT OF HOTEL WALL

A year-long field studies survey of Manchester’s flora and
fauna wi |l val ue observation and reflection as core skills in
art and science. The project will integrate natural science,
soci al science, and creative arts practice as an
interdisciplinary collaboration to pronote direct
participation from Manchester’s rich mx of culturally diverse



comunities. Froman exhibition in 2006 the project wll
rollout to Liverpool in 2008, drawi ng the whol e Mersey Basin
as an integrated bio-urban form

| MAGE: PHOTO OF NEW HOUSI NG DEVELOPNMENT

Consi dering the proposals and progress of this ecological arts
research project, this paper will make the argunents for art:

e In a world of increasing urban dwelling
e In a world designed by spatial planners

e In a world experiencing the accelerating effects of
climat e change

Some of the main features of art to be considered in these
contexts are:

e (bservation / reflection — pattern recognition
e |Inmagination — holistic vision — spatial planning across

scal es
e Invention — novelty
e Inprovisation — organic, flexible, responsive

partici pation
e Inspiration — shift attitudes - change paradi gns

e Participation/practice - generate communities of inquiry
- critical capacity — aesthetic diversity — eco-centric
culture

e Commruni cation — connecting — devel opi ng rel ati onshi ps

Runni ng through these considerations will be the three key
criteria of life — pattern, structure, and process.

ART AS ECOLOGY

To place this project in context, it is necessary for ne to
| et you know how | define nmy practice as an ecol ogical artist
and researcher, and a little about my background.

| MAGE: TEXT

Ecol ogy: the study of organisnms in relation to one another
and to their surroundings, derived fromthe G eek
wor d, oi kos, neaning house, or dwelling.

Art: rt froman |Indo-Aryan noun/adjective of the Rg
Veda, neaning the dynam c process by which the whole
cosnos continues to be created - virtuously.

Eco-art “.the nost noral act of all is the making of space
for life to nove onward” . — Robert Pirsig, Lila: an
inquiry in to norals.




| perceive our ability to survive climte change as the
enact nent of an evol utionary

narrative. My interdisciplinary research attenpts to integrate
guantitative and

gual itative nethodologies into the creative process and this
inforns ny practice; to

generate poetic dialogues that resonate as creative
interventions in pursuit of aesthetic

diversity to develop communities of inquiry for an eco-centric
cul ture.

A SHORT Bl OGRAPHY

My arts practice cones froma Fine Arts training, comunity
arts devel opnent and European touring theatre. And ny
ecol ogi cal direction began as CGeneral Manager of the

pi oneering cel ebratory arts conpany, Wl fare State

I nternational and devel oped with the Barrow Environnmental Arts
Unit (BEAU) regeneration project.

As a Research Fellow at MR AD, the Manchester Institute for
Research and Innovation in Art and Design at Manchester
Metropolitan University, | contribute to SEA (Social and
Environnental Arts) Research Unit, Arts for Health, Water &
Well-Being and | ead the MA Art As Environnment programme. |
also sit on the University’'s Coommunity and Cul tural Industries
G oups.

| sit on various Boards and Steering G oups, including, CITE
Comm ssions In The Environnment, Manchester City Council’s Arts
in Mental Health, Pathways Project and the North Wst Regional
Assenbly’s Best Practice Design Guide. | aman active nenber
of the Public Art Qbservatory, eco-arts network,
greennuseum com and regul arly contribute to internationa
journals, publications, conferences and exhi bitions.

THE PRQJIECT PROPGSAL

This is based on ny draft proposal for dialogue of 12.07.04.,
and devel opnents to date.

I NI TI AL PROPGSI TI ONS

There are a nunber of initial propositions that | wanted to
establish early on. In thenselves, these are not a

hypot hesi s, a set of aims, or specific research questions, but
| felt they were inport with regard to ny practice and

col l ective consci ousness.
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1. Habitat continuity is one of the key prerequisites for
bi odi versity to survive climte change - its enbodi ed ecol ogy.

2. The loss of core skills (i.e. field studies and draw ng,
observation and reflection) from our society is a
cat ast rophe approaching the scale of the |oss of species.

3. “Intelligence is an art, not a science”

4. “What we need is a new culture in which problens give way
to capabilities”
— Eduardo Paol ozzi

5. “The nobst noral act of all is the naking of space for

life to nobve onward”
— Robert Pirsig

6. “The way we depict space, determ nes what we do with it”
- Davi d Hockney

7. “How may we bring about the co-evol ution of biodiversity

and cultural diversity to the advantage of each other”? -
Hel en Mayer Harrison & Newton Harrison

8. What if we consider the city (Manchester) and then the
region (Mersey Basin) to be a dynam c |iving organisnf

Al ns / Questions
PHOTO — RUSHOLME MARKET

Fromthis genre of concern and passionate interest certain

t hemes have energed over the years and they form an oeuvre in
this project. Specific ainms and objectives have then been
drawn to devel op a series of questions that demand an
action/practice based research net hodol ogy:

1. How can we contribute to the devel opnent of an eco-centric
culture that supports comunities of inquiry and fosters
aesthetic diversity?

2. What arts practices and sciences need to be devel oped to
pronote a popul ar awareness of ecol ogy and seek the creative
opportunities offered by climte change?

3. Are reflective observation and pattern recognition key
skills for wider participation in spatial planning?

(bj ecti ves
PHOTO — ALL SAI NTS STUDENTS

It’s all very well and good having high ideals and policies,
but meki ng them happen is ALL inportant. Theory is great, but




art like life is founded in practice and participation:

1. To develop a locally focused, international significant
arts/science/research project that popul arizes and
inquires of the practice of spatial planning.

2. To devise creative fornms of participation for people and
comunities to understand spatial planning through the
devel opnent of their own devel op proposals.

3. To engage years 10 and 12 school pupils, 2™ year
under graduat e and postgraduate students from across
Manchester, in field studies and |ife sustaining garden
proj ects — conparisons of awareness can be made, based on
an anal ysis of the prior know edge students bring to the
proj ect .

4. To target representatives fromdifferent Manchester

comunities, sectors and disciplines as participants in
this project, to denonstrate aesthetic diversity.

Col | aborators

And the realization of these ains and objectives can only be
achi eved col |l ectively through an on-goi ng di al ogue of
col | abor at or s.
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Prof essor Margaret Harrison, Director — SEA Research Centre,
M Rl AD, MW

Ed Bennis, Director Landscape Research Unit, MW

Chrissie G bson, MV

Prof essor Eneritus Conrad Atkinson, University of California
Prof essor Joanna Verran, Head of M crobiol ogy, MW

Dr Judith Sixsmth, environnmental psychol ogist, MW

Dr Barbara Rawl i ngs (sociology / qualitative nethodol ogies),
\A\Y§,

Prof essors Eneritus Hel en Mayer Harrison & Newton Harri son,
University of California

Dr Les Firbank, Head of Land Use, Centre for Ecol ogy and
Hydr ol ogy, Lancaster Uni.

Ri chard Scott, National WIdfl ower Centre

Jean Laurie, Community Resources Manager, GWTE

Pete Bl ack, Environnental Oficer, GWTE

The Soci ety for Ecol ogi cal Restoration

The eco-art network

Sam Bower, Director, greenmuseum org

Dr Antoni Renesar & Professor Enric Pol, CER POLIS, University
of Barcel ona

Dr David Robertson, Nature Culture Research Unit, University
of California Davis

Ai | sa Hol mes, Pow Ww — Manchester ecoarts forum

Envi ronnent al Network 4 Manchest er




Jam e Saunders, Sustainability Oficer, Bradford Cty Counci
Wal | ace Heim phil osophy researcher, CPPPE, Lancaster

Uni versity

Cat hy Newbery, Public Arts Consultant

Prof essor John Hyatt, Director MR AD, MW

For the nost part, the collaborators are a group people | know
and believe to be at |east synpathetic to my proposal. They
are not just representatives of institutions, they are people
who | hope will be able to nmake sonme direct contribution and

i ntroduce others who will, in turn, bring nore capabilities
and resources. This is not just a matter of interdisciplinary
cooperation, this project |looks to a cultural focus, and that
is all of society. So too, there is a need to identify nore
culturally diverse collaborators, not as a tick-box,
politically correct ritual, but as a genuine reflection of the
ant hr oponor phi ¢ character of Manchester.

Pot enti al Funders
| MAGE - TEXT

SEA/ M RI AD Manchester Metropolitan University
Arts Council England, North West

Manchester Firsts International Festival
GWTE

Arts and Humani ti es Research Board

NERC / ESRC / EPSRC

Granada Foundati on

Ove Arup

Li ke the col |l aborators, those who are being approached for
financial support are also being invited to participate in the
proj ect devel opnment. Again, this is not only a way of

of fering greater funder benefits, but to encourage these
organi zations to adopt this project. Then, this intervention
wi || have seeded an integrated creative approach within their
policies, affecting an eco-centric cultural shift. Julian
Huxl ey in the preface to Rachel Carson’s Silent Spring wote:

PHOTO OF AN URBAN PARK

‘Ecology in the service of man cannot be nerely quantitative
or arithnetical: it has to deal with total situations and nust
think in terns of quality as well as of quantity. One
conflict is between the present and the future, between

i mmedi ate and partial interests and the continuing interests
of the entire human species. Accordingly ecology must ai m not
only at optinmum use but al so at opti mum conservation of
resources. Furthernore, these resources include enjoynent
resources |like scenery and solitude, beauty and interest, as
well as material resources like food or mnerals; and agai nst
the interest of food-production we have to bal ance ot her
interests, |ike human heal th, watershed protection, and




recreation’ . ‘'

| MAGE — prokaryote with mtochondria
SPECI ES NOVA [to | ook anew

A primary theme behind this project is the assertion that
electronic fornms of data collection, analysis and recovery
have di mi nished the core field study skills base of the
present generation of natural scientists. Likewise, in the
UK, drawing as a core practice for observation, reflection and
conmuni cation has di mnished greatly in graduate and
postgraduate art education. Anong the effects of our society’s
i ncreasi ng dependence on renote and virtual fornms of
engagenent are that trust is placed in prescribed and
predeterm ned belief systens that dimnish our senses and
capabilities. As Roger Coleman wote in The Art of Wrk: An
Epi taph To Skill:

"To abandon this rich tradition (of skills) would be a

di saster conparable with the whol esal e destructi on of natural
forests and wetl ands which al ready poses a serious threat to
the world ecology and climate. The | oss of the practi cal
technol ogies, arts and skills will be final as the destruction
of the tropical rain forests, and |I believe of equival ent

| ong-term significance."?

PHOTO OF HANDS WORKI NG WOOD

| ndeed, this disconnected, dysfunctional nono-cultural
anesthesia may be witnessed in the deliberations of the

| nt ergovernmental Panel on O inmate Change. Mesnerized by a
nyriad of inappropriate nodels and scenarios of the future,
its inability to come to terns with the uncertainties of

gl obal warm ng have resulted in a frightening state of
inertia. F. David Peat, in his book, FromCertainty to
Uncertainty: The Story of Science in the Twentieth Century,
hol ds t hat:

"Quantum theory introduced uncertainty into Physics: not an
uncertainty that arises out of nere ignorance but a
fundanmental uncertainty about the very universe itself.
Uncertainty is the price we pay for becom ng participators in
t he universe."’®

And uncertainty is a state of the Postnodern world — the
experience of a fragmented directionless society — a reaction
to the fal se sanctuary of predeterm ned reductionismin
Moderni sm — the | ast vestiges of the Renai ssance dream

1
CARON, R., (2002), Silent Spring. Preface by Julian Huxley, Penguin Classics, London pp19
2COLEMAN, R. (1988) The Art of Work: An Epitaph to Skill Pluto Press, London P4

> PEAT, F. D., (2002) From Certainty to Uncertainty: The Story of Science and Ideas in the Twentieth Century.
Joseph Henry Press, Washington, DC.




However, A WALK ON THE W LD SI DE, founded on the convergence
of diverse knowl edge and disciplines will devise appropriate
forms of action research. The art form being the methodol ogy,
a poetic dialogical narrative — a creative intervention,

ext ended perfornance and enpirical inquiry to reveal an eco-
aest hetic: ' .a new culture in which problens give way to
capab|l|t|es

To recogni ze the new forns or nDrphoIogy of understand|ng, in
m crobi ol ogical terms it’s known as ‘species nova > we wll
need to |l earn new ways of seeing - to | ook anew. This
revitalization of experiential know edge will help us to see
the things our culture prevents us from seeing. Lakoff and
Johnson agai n:

‘At the heart of enbodied realismis our physical engagenent
with an environment in an ongoing series of interactions.

There is a level of physical interaction in the world at which
we have evol ved to function very successfully, and an

i nportant part of our conceptual systemis attuned to such
functioning. The existence of such “bas-I|evel concepts”
characterized in terns of gestalt perception, nmental inmagery,
and notor interaction — is one of the central discoveries of
enbodi ed cognitive science.

| MAGE —PHOTO OF CEH i nstrunentati on
Field Studies

Since 1997, | have conversed with Dr. Les Firbank, Head of the
Land Use Section at the Centre for Ecol ogy and Hydrol ogy,
Lancaster University (formerly Institute for Terrestri al

Ecol ogy), a National Environnmental Research Council funded
organi sation that generates research on behalf of the
Government, Local Authorities and corporations. Fromtine to
time, he allows me to interrogate their data in return for a

| ateral appraisal their nodus operandi, in particular their
Countryside Information System (CIS). Having established a
set of |andscape categories, CI'S conbines inages from Landsat
satellite images and field studies to arrive at their

dat asets. However, as stated above, it is becom ng
increasingly difficult to find new enpl oyees who are versed in
field studies. And it has, therefore, becone even nore
difficult to engage themin intuitive, inprovisational or
creative nethods of inquiry.

Drawing On Life
PHOTO OF EARTH FROM SPACE

4 PAOLOZZI, E., (1985) Lost Magic Kingdoms

> MICROBIOLOGY

6
LAKOFF, G. & JOHNSON, M., (1999) Philosophy in the Flesh: The Embodied Mind and its Challenge to Western Thought. Basic
Books, New York pp90




Wth regard to drawi ng, David Hockney’'s words resonate: ‘the
way we depict space determines what we do with it’.” In the
past, | have argued at | ength about Renai ssance rectilinear
perspective and subsequently Descartes’ global grid expressing
phi | osophi es of cultural and political control and dom nation
- ‘the way we depict space determ nes what we do with it’

| MAGE OF LEONARDO PERSPECTI VE

“1In their book, Metaphors W Live By, George Lakoff and
Mar k Johnson revi se sone central assunptions of Western
phi | osophy, rejecting objective or absolute truth in
favour of human experience and understandi ng. They
resolve the polarisation of the ‘nyth of objectivisni and
‘“the nyth of subjectivism in the ‘myth of

experientialism: ‘Fromthe experientialist perspective,
net aphor is a matter of imaginative rationality.’” They
continue: ‘But metaphor is not nmerely a matter of

| anguage. It is a matter of conceptual structure. And
conceptual structure is not nmerely a matter of the
intellect — it involves all the natural dinmensions of our

experience ...
| MAGE OF LEONARD BOTANI CAL DRAW NG

Leonardo da Vinci had a simlar view. ‘Al true sciences
are the result of experience which has passed through our
senses, thus silencing the tongues of litigants.’” And:
‘...those who take for their standard any one but nature -
the mstress of all masters — weary thenselves in vain.’
And Paul Kl ee preceded Arne Naess and the deep Ecol ogy
Movenent when he brought culture and nature into the sane
space: ‘For the artist comrunication with nature renmains
t he nost essential condition. The artist (and for that
matter the scientist) is human; hinself nature; part of
nature within natural space.”

PHOTO OF LI CHEN ON A PATH

Ref |l ective observation, taking tine to draw and form question
are, | argue, fundanental methods of human inquiry, sadly | ost
to a generation of artists and designers who are focused on
“art like art, not lifelike art’.® And through a re-
sensitisation of pattern recognition in our everyday
experience, A WALK ON THE WLD SIDE ains to rai se awareness
anong the participants of what | have terned phenonenol ogi ca
drawi ng — a neans of recognising that which has drawn itself.

"HOCKNEY, D., (1984) The South Bank Show, London Weekend Televison
HALEY, D., 2003, Species nova [to look anew]: art as ecology. In ed. CUMONO. C., Ethics & the Environment A Special Issue on Art.
Volume 8, Numberl Spring 2003, Indiana University Press. Pp. 143-153

? KAPROW, A (1995) - Ed. Steinman, "Directional Signs: Compendium of Artists" - Ed. LACY, S Mapping the Terrain: New
Genre Public Art Bay Press Inc. Seattle, Washington.




In this instance, how nature and serendi pity make their mark
on our built environnment to evol ve anot her aesthetic.

COVMUNI TI ES OF I NQUIRY / | NDI CATORS OF LI FEE
PHOTO OF URBAN SCENE

In the sciences, arts and conmunity this project will devel op
field studies capabilities and sensibilities - taking tinme to
experience, question and understand the environnment at | ocal,
and large scales, and its relationship to those who inhabit
it, and then our relationship to each other — ‘ecol ogy’.

A nunber of interdisciplinary surveying teans will be forned
with community representatives, students and ‘experts’ to
conduct field studies of |ocal neighborhoods and transport
corridors. The information/data they gather and evaluate w |
be used to generate visions and proposals for spatial

pl anning. This process will consider both |ogical scientific
nmet hods of inquiry and non-|linear systematic approaches for
identifying and resolving problens - |istening to |ocal

know edge, l|earning to | ook anew, understandi ng dynam c
processes of perception and cognition, devising alternative
forns of mapping — being creative.

Conferences & Meetings: D al ogues for Change

| MAGE OF PRODUCTI ON SCHEDULE

Thr oughout the production period a series of six

Col | aborators’ Pl anning Meetings wll provide key nonitoring
points, to maintain an on-going evaluation of the project, and
provi de opportunities to review conmuni cations and | ogi sti cal
support. These neetings nay al so be considered as a dial ogue
for analyzing interimfindings.

To bring this phase to a conclusion, the findings will be
exhibited — a bio-city | aboratory, an open studio, a planning
observatory — at URBIS, Manchester’s nuseum of urban life.

A week after the exhibition opening, a two-day conference wll
provi de an opportunity to present and debate the project
findings and proposals. The collaborators will be joined by a
wi der | ocal and international audience to further pronote
participation in and exploration of spatial planning.

Exhibition / Dreans of Futures
PHOTO OF URBI S EXTERI OR

URBI S, have, in principle, offered to exhibit this project in
the formof two installations — inside and out. URBIS is an
i con of Moderni snmis technol ogi cal urban dream and A WALK ON
THE WLD SIDE will offer the antithesis through it’s
explorations, followed by the synthesis in it’s proposals.



The proposed date for this show, July 2006, will coincide with
the First Manchester International Festival.

PHOTO OF URBI S | NTERI OR
| NSI DE

The nmulti-nedia gallery installation of photographs, maps,
poetry, performance, natural history exhibits, webcam and CAD
Fl ow form projections will display working field study
processes and findings — the fascinating speci nens and

anal ysis of contenporary archeol ogy and surveill ance. The
exhibition will also present proposals and nodel s for
alternative visions of future Manchester as a dynam c |iving
organi sm adapting to the accelerating effects of climte
change. This part of the exhibition will include
presentations and exhibits fromthe project partners,
denonstrating their commtment to sustainable diversity.

PHOTO OF URBI S ROOF
ROOF
A wi | df | ower urban roof garden will propose a sustainable

garden to mninm ze water consunption, the use of peat and
pesticides, and contribute to species survival. The garden

will offer aesthetic diversity to transformthe city through a
web of connected gardens that network nei ghborhoods in

bi odiversity. This will be installed a year ahead of the
exhibition, with help fromLandlife, the National WIdfl ower
Centre near Liverpool. A webcamw Il record the garden’s
devel opnent .

WEB SI TE

During the field study/drawing period, as a trailer for
forthcom ng events at URBIS, a nonitor will display the
project website. This will include a diary of the

expl orations and research, |ive webcans, educational packages,

an interactive notice board and links to the partner
or gani zati ons.

Publ i shing & D ssem nati on
| MAGE OF WEB SI TE
BOK / CD

Targeted at a popul ar arts/science/environnmental audi ence, a
publication will offer accessible educational material about
the serious matters and concerns of this project, presented in
an entertaining way. Like the exhibition, it will have two
sections:



1. Section One will chronicle a year in the ‘natural’ life
of the city in photographic inages, draw ngs, maps, haiku
poens and anecdotes - an ‘everyperson’s’ scrapbook
survey.

2. Section Two will nake proposals for the future
devel opnent of Mancuni an urban bi odi versity, based on a
col l ection of short essays by the collaborators and
internationally renowned invited contributors

EDUCATI ON PACK

To support comrunity and school s participation, an education
pack will be produced. This will incorporate environnental
and citizenship elenents of the National Curriculumto pronote
surveyi ng/ observational skills and practical projects to make
eco-city gardens and devel op bi o- net works.

MEDI A

Through regul ar press rel eases, close relations will be built
and mai ntained with | ocal radio, newspapers and regional
television during the project. This will culmnate in

nati onal penetration for the exhibition.

LI FE GOES ON

PHOTO OF LI VER BUI LDI NG
LI VERPOOL 2008: CAPI TAL OF CULTURE & THE MERSEY BASI N

A WALK ON THE WLD SIDE will not stop with the URBI S
exhibition in 2006. Follow ng an evaluation of this stage of
the project, it will role-out to Liverpool for a simlar event
in 2008, as a part of the Capital of Culture activities.

At this stage, by mapping our understandi ng of a meani ngful
spatial formthrough field studies, the project will have
effectively redrawn an ecosystem the Mersey Basin.

ARTI STS AS SPATI AL PLANNERS / QUT OF SUBURBI A

PHOTO OF WALKDEN GARDENS

To critique possibly outnoded notions of Regeneration and
Public Art, this project conplenents other projects being
initiated by SEA: Social & Environmental Arts Research Centre,
within MR AD (Manchester Institute for Research and

| nnovation in Art and Design) at MMJ. SEA s nmain programme
and subject of an INTERREG Il1Ib bid is Artists As Spati al

Pl anners.

Li kew se, the annual interdisciplinary project between the MA
Art As Environnment students and MeEng C vil Engi neering
students fromthe University of Manchester (formerly UM ST)



will, this year, focus on a critique of suburbia. Based on a
brief to survey, analyse and design tenporary Public Art works
for Wal kden Gardens, Sal e, Manchester, the team of engineers
and artists will provide the pilot study for research into the
pl ace where nost people in our society live, consune, travel,
recei ve education and healthcare. The question being; ‘as the
maj ority of humans will soon be urban dwellers, what is the
aesthetic that attracts themto suburbia, providing the norm
for gl obal econom es’?

THE CASTLFI ED ECO- CULTURAL SUCCESSI ON BRI DGE
PHOTO OF BRI DGE

Wthin the project, as a whole, as an exanple of an initial
exploration, a redundant bridge at Castlefield Basin provides
an interesting discovery. This listed structure may be seen
as a netaphor between paradigns. Is it a contenporary
romanti c gesture depicting the fall of enpire and the
resurgence of life, or the neglect and dereliction of past
glory — a problemfor heritage? |1t has becone a w | derness
icon in the public domain — an urban myth.

PHOTO OF BRI DGE

An antidote to public art — this once exquisite expression of
power and technol ogy — the epitonme of the industrial
revolution in its glorious functionality - is now a synbol of
human vanity. An exanple of phenonenol ogical drawing — it
draws itself into a newidentity, a transition of its own
history — the trajectory of a non-predeterm ned destination.
It defies being described as a biodiversity corridor, because
that was not the purpose of its design, but this is perhaps
it’s destiny — the art is in recognising this transformative
rel ati onshi p.

A BRIDGE TOO FAR / A LEAP OF THE | MAG NATI ON

To illustrate the point, this brief exchange is a summary of a
nmeeting that took place a couple of nonths ago:

PHOTO OF BRI DGE

The eco-scienti st:

This can’t be a ‘real’ biodiversity corridor, because it was
not designed as such. It doesn’t have the right scale or the
right type and variety of specified species. It would be
dangerous to draw people’s attention to the bridge, because
they mght want to see it for thenselves and then destroy what
is there. And the structure mght not be safe — it mght not
support them

PHOTO OF BRI DGE



The eco-artist:

Then maybe it’s Public Artwork waiting to be recognised, or a
bi odi versity interval, or interlude in an intensely |ayered
urban | andscape — a | ayer of de-urbanism the antithesis of
devel opnent? Maybe it’s a bridge/ net aphor between the

nonot onous cacophony of the metropolis and the enbodi ed

ecol ogy of our origin and our destiny — an invention, an

i mprovi sation, an imagining of hope for new |life, under
stress.

SUWARY OF NEEDS, SYPTOVS AND REMEDI AL
RESPONSES
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1. URBAN MONO CULTURE
D m ni shed quality of life
Rai se awareness of bio/cultural diversity through:

Under st andi ng bi odi versity — maki ng habitat — structure
Val ue cultural diversity

Through A WALK ON THE WLD SIDE we may ‘| ook anew at the
house, the city and the | ocal eco-region being dissipative
structures, capable of being sustainable living places to
live. Analogous with the formof cellular structure energy
produci ng material may enter and its waste being consuned and
re-used in an enbodi ed eco-netabolism So too, other

organi sns may enter and be escorted through our living space,
as with our own i mune system

TEXT | MAGE

2. DI SSCONNECTI ON FROM BI ODI VERSI TY
Deni al, guilt and neuroses

Under st and enbodi ment t hr ough:
Experiential know edge
Ecopoi esis — pattern nmaking — form
Gai a — netabol i sm - synbi ogenesi s

Thi s paper has just started to explore the hypothesis that

gi ven human evol uti on and our enbodi ed m nds our species mat
be capabl e of creating structures, based on organic forns, in
which to dwell. Could we adapt to the accelerating effects of
climate change by creatively adopting this overarching

ecol ogical principle — a biodiverse and cultural netabolism -
ecopoi esi s?
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3. ACCELERATI NG EFFECTS OF CLI MATE CHANGE
Uncertainty, |oss of species and reduced quality of life

Creative potential for:
New capabilities
Li festyl e change
Par adi gm shi ft
Ecopraxi s — process of engagenent
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4. LOSS OF CORE SKILLS
Di m ni shed awar eness, adaptability, survival potenti al

| ncrease capability through:
Experiential |earning — enpirical know edge
Fi el d studies
Dr awi ng
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5. EXCLUSI ON FROM DESCI SI ON- MAKI NG
Inertia and di m nished responsibility
I nclusion in spatial planning through:

Denystification and participation
Education to enabl e confidence

| f people are to participate in determning their survival and
the survival of those they |ove, they need to have access to
spatial planning. Art may be the catal yst or the crowbar that
creates this possibility — “The nost noral act of all is the
maki ng of space for life to nove onward.’ ™
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